SACRED MUSIC & SECOND VATICAN COUNCIL

The teachings on Sacred music coming out of the Second Vatican
Council were very much aligned with the teachings over the centuries
and include?®

§36 “Particular law remaining in force, the use the Latin Language
is to be preserved in the Latin rites.”

§54 “In Masses which are celebrated with people...steps should be
taken so that the faithful may also be able to sing together in Latin
those parts of the Ordinary of the Mass which pertain to them.”

§116 “The Church acknowledges Gregorian chant as specially
suited to the Roman liturgy; therefore, other things being equal, it
should be given pride of place in liturgical settings.”

§117 “But other kinds of sacred music, especially polyphony, are by
no means excluded from liturgical celebrations...”

§120 “In the Latin Church, the pipe organ is to be held in high
esteem, for it is the traditional musical instrument which adds a
wonderful splendor to the Church’s ceremonies and powerfully lifts
up man’s mind to God and higher things”

§121 “But other instruments also may be admitted for use...only on
the condition that the instruments are suitable for sacred use...”

REFERENCE FOR FURTHER READING
Spirit of the Liturgy, Pope Benedict XVI, 2000

Tra le sollecitudine, St. Pope Pius X, 1903
Sacrosanctum concilium, Vatican Il Constitution, 1963
Musicae sacrae, Pope Pius XIlI, 1955

Musicam sacrum, Pope Pius Vl; 1967

Chirograph, St. Pope John Paul Il, 2003

Divini Cultus, Pope Pius XI, 1928

9 Sacrosanctum Concilium, (1963)

A TREASURE OF INESTIMABLE VALUE
SACRED MUSIC IN THE CATHOLIC CONTEXT

SACRED MUSIC DEFINED BY THE CHURCH

The Church defines three types of music:

Sacred music: used for the sole purpose of the sacred liturgy
(i.e. the Sacrifice of the Mass, the Divine Office, and other
liturgical rites)

Religious music: that which aids and supports Christian faith,
but is not primarily a part of the sacred liturgy

Profane music: all other secular forms of music

Sacred music is further defined that “it must possess holiness and
soundness of form: from these two qualities a third will spontaneously
arise—universality”?.

Holiness: not the ordinary, not the every-day, set aside for
the purpose of glorifying God and edifying and sanctifying the
faithful

Soundness of Form: to synthesize diverse ritual elements
into a unity, to draw together a succession of liturgical actions
into a coherent whole

Universal: is supra-national, equally accessible to people of
diverse cultures; Latin serves as the unified liturgical language

“Liturgical music must meet the specific prerequisites of the Liturgy:
full adherence to the text... synchronization with the time and
moment..., reflecting the gestures proposed by the rite”?

L Tra le sollecitudini (1903, §2).
2 Chirographra (2003, §5).
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